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THE WEEK’S TOP HEADLINES IN PHOTOGRAPHY

LEE FILTERS ANNOUNCES THE
CIRCUL AR BIG S TOPPER

© LEE Filters

New LEE Elements range features round versions of five popular filters

The newly announced LEE Elements Big Stopper, left, and circular polarising filter.

L

EE Filters has unveiled new

and 82mm, which will cover a good

filters, which provide 2-5 or 6-9 stops

versions of five of its most

number of lenses.

ŅüƤĬĜčĘƋųåÚƚÏƋĜŅĹţ

popular filters, with one crucial

The filters incorporate multilayer-

The variable and polarising filters

difference: they’re circular, not square.

coated optics for high-level optical

have silent operation thanks to their fluid

The new range is called LEE Elements,

performance, with minimal vignetting.

rotation mechanics, meaning they’re

and comprises a circular polariser, two

They’re constructed with a black

useful for video too. LEE has included

variable NDs, the 6-stop Little Stopper

anodised aluminium frame, and are

scratch-resistant and anti-reflective

ND, and of course, the iconic Big

made to be easy to attach and detach

coatings on all the filters, and has also

Stopper ND, which provides 10 stops of

from lenses, even when the user is

added the hydrophobic (water-repellent)

light reduction and is hugely popular

wearing gloves, with a knurled finish

and oleophobic (oil-repellent) coatings

with landscape photographers.

providing an all-weather grip.

from its Panavision cine filters. They

The main difference between square

The stackable housings on the filters

come with their own hard case for
additional protection.

and circular filters is how they attach.

mean they can also be combined. So if

Square filters require a holder to be

you have both a Big and Little Stopper,

placed in front of the lens, while circular

you can place them on top of each other

are priced from £216, the circular

ones can be screwed directly onto the

for 16 stops of light reduction. Or, you

polarizer will cost from £162, and the

lens. The new LEE Elements filters will

can fine-tune the level of light reduction

variable polarisers will cost from £270.

come in four sizes: 67mm, 72mm, 77mm

by using one or both of the variable ND

US pricing is to be confirmed.

The Big Stopper and Little Stopper
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eĬĬĜĵ±čåŸÙIŅųÚ±Ĺ±ĹĩŸ

MANY GENRES IN ONE
ĘŅƋŅĹ±ŸŸĜčĹĵåĹƋüŅųųƚĜŸåeĵåųĜÏ±Ø
ƋĘĜŸĜĵ±čåŸĘŅƵŸƋĘåÆĬåĹÚŅüŞŅųƋų±ĜƋ
±ĹÚĬ±ĹÚŸÏ±ŞåŞĘŅƋŅčų±ŞĘƼƋƼŞĜÏ±ĬĬƼ
ųåŧƚĜųåÚüŅųĬĜüåŸƋƼĬåƵŅųĩ

LIFESTYLE PHOTOGRAPHY
Professional photographer Jordan Banks takes us through the process
of capturing unique lifestyle images, and keeping clients happy
ifestyle photography is a
ƋåųĵƤƵåĘå±ųÆ±ĹÚĜåÚ±ųŅƚĹÚ
±ĬŅƋĜĹƋŅÚ±ƼűŸĵ±ųĩåƋŞĬ±ÏåØ
ÆƚƋƵĘ±Ƌåƻ±ÏƋĬƼĜŸĬĜüåŸƋƼĬå
ŞĘŅƋŅčų±ŞĘƼũXĜüåŸƋƼĬåĜŸ±čåĹųå
of photography that simply aims
ƋŅÏ±ŞƋƚųåųå±ĬěĬĜüåŸĜƋƚ±ƋĜŅĹŸĜĹ±Ĺ
±ųƋĜŸƋĜÏĵ±ĹĹåųØŞųŅÚƚÏĜĹčƋĘåŞåųüåÏƋ
ųåŞųåŸåĹƋ±ƋĜŅĹŅü±ŸÏåĹåĜĹ±Ĺ±Ƌƚų±Ĭ
Ƶ±ƼØųåüĬåÏƋĜĹčåƴåųƼÚ±ƼåĵŅƋĜŅĹŸ

L

ƵĘĜĬŸƋ±ĬŸŅĜĹÏĬƚÚĜĹčåĬåĵåĹƋŸŅü
ƋĘåŸƚųųŅƚĹÚĜĹčåĹƴĜųŅĹĵåĹƋƋĘ±Ƌ
ÏŅĹƋųĜÆƚƋåƋŅƋĘåŸƋŅųƼţų±ÚĜƋĜŅĹ±ĬĬƼØ
ĬĜüåŸƋƼĬåŞĘŅƋŅčų±ŞĘƼĜŸƋĘŅƚčĘƋ
Ņü±Ÿ±ŸƋƼĬåŅüųåĬ±ƻåÚ±ĹÚĹ±Ƌƚų±Ĭ
ŞŅųƋų±ĜƋŞĘŅƋŅčų±ŞĘƼÆƚƋØüŅųĵåØƋĘå
ŞåųüåÏƋĬĜüåŸƋƼĬåŞĘŅƋŅčų±ŞĘåųƵŅƚĬÚ
čåĹåų±ĬĬƼÆåųåŧƚĜųåÚƋŅÏŅĵÆĜĹå
ƴ±ųĜŅƚŸÚĜŸÏĜŞĬĜĹåŸŅüŞĘŅƋŅčų±ŞĘƼØ
ĜĹÏĬƚÚĜĹčÏĬ±ŸŸĜÏŞŅųƋų±ĜƋƚųåØ

ŞĘŅƋŅģŅƚųĹ±ĬĜŸĵ±ĹÚĬ±ĹÚŸÏ±Şåx
ÏĜƋƼŸÏ±ŞåŞĘŅƋŅčų±ŞĘƼţ
kƴåųƋĘåÏŅĵĜĹčŞ±čåŸØFűĬĬƋ±ĩå
ƼŅƚƋĘųŅƚčĘĵƼŞųŅÏåŸŸŅüŞųŅÚƚÏĜĹč
ŅųĜčĜĹ±ĬØƚĹĜŧƚå±ĹÚŞŅƵåųüƚĬĬĜüåŸƋƼĬå
Ĝĵ±čåųƼôüųŅĵƋĘåŞųåŞƵŅųĩƋŅ
ƋĘåŸĘŅŅƋ±ĹÚØüĜĹ±ĬĬƼØƋĘåÚåĬĜƴåųƼ
±ĹÚŞųåŸåĹƋ±ƋĜŅĹŅüƼŅƚųƵŅųĩôƋŅ
ŞųŅÚƚÏåĬĜüåŸƋƼĬåĜĵ±čåŸƋĘ±ƋƵĜĬĬ
ÆĬŅƵƤƼŅƚųÏĬĜåĹƋŸ±Ƶ±Ƽţ
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PLANNING YOUR SHOOT

Before you pick up your camera, some advance planning and a
storyboard will help both you and your client understand the brief
ųĜŅųƋŅƚĹÚåųƋ±ĩĜĹč±ĹƼŸĘŅŅƋØ
FĬĜĩåƋŅĘ±ƴå±ĵååƋĜĹčƵĜƋĘ
ĵƼÏĬĜåĹƋŸƋŅÆų±ĜĹŸƋŅųĵØ±ĹÚ
ŞųŅÚƚÏå±ÆųĜåü±ĹÚ±Ïųå±ƋĜƴåÚĜųåÏƋĜŅĹ
ƋĘ±ƋƵå±ĬĬ±čųååŅĹţŅŞųŅÚƚÏåƋĘå
ƋƼŞåŅüĜĵ±čåŸĵƼÏĬĜåĹƋųåŧƚĜųåŸØF
ĹååÚƋŅÆåŸƚųåƋĘ±ƋFüƚĬĬƼƚĹÚåųŸƋ±ĹÚ
ƋĘåĜųųåŧƚĜųåĵåĹƋŸţ
¥ŅƚĘå±ųĘŅųųŅųŸƋŅųĜåŸüųŅĵÏĬĜåĹƋŸ
±ĹÚŞĘŅƋŅčų±ŞĘåųŸØ±ĹÚĵŅŸƋŅüƋĘå
ƋĜĵåĜƋűŸÚƚåƋŅ±Ĭ±ÏĩŅüÏŅĵĵƚĹĜÏ±ƋĜŅĹ
ÆåƋƵååĹƋĘåŞ±ųƋĜåŸţkĹÏåƼŅƚĘ±ƴå

P

±ÏĬå±ų±ĹÚŞųåÏĜŸåÆųĜåüØŞųŅÚƚÏå±
ŸƋŅųƼÆŅ±ųÚüŅųƋĘåŸĘŅŅƋţ8ŅųĵåØĜƋűŸŅĹå
ŅüƋĘåĵŅŸƋĜĵŞŅųƋ±ĹƋŞųŅÏåŸŸåŸĜĹƋĘå
ŞĬ±ĹĹĜĹčŸƋ±čåŸØ±ŸĜƋčƚ±ų±ĹƋååŸƋĘ±ƋFűƴå
ƚĹÚåųŸƋŅŅÚƵĘ±ƋƋĘåÏĬĜåĹƋƵ±ĹƋŸôƋĘåƼ
ŸååĵƼŸƋŅųƼÆŅ±ųÚŞųĜŅųƋŅŸĜčĹĜĹčŅüü
ŅĹƋĘåŸĘŅŅƋţeŸƋŅųƼÆŅ±ųÚ±ĬŸŅ±ÏƋŸ±Ÿ±
ÏŅĹŸƋ±ĹƋŸŅƚųÏåŅüÚĜųåÏƋĜŅĹ±ĹÚÏųå±ƋĜƴå
ĜĹŸŞĜų±ƋĜŅĹƋĘųŅƚčĘŅƚƋƋĘåÏŅĵĵĜŸŸĜŅĹţ
8ĜĹÚĜĹčƋĘåųĜčĘƋĬŅÏ±ƋĜŅĹŸüŅųƼŅƚų
ŸĘŅŅƋĜŸĜĵŞåų±ƋĜƴåƋŅĜƋŸŸƚÏÏåŸŸţ¥ŅƚűĬĬ
ÆåĬŅŅĩĜĹčƋŅåƴŅĩå±ÏåųƋ±ĜĹüååĬĜĹčŅų

MANAGE CLIENT EXPECTATIONS
a±Ĺ±čĜĹčåƻŞåÏƋ±ƋĜŅĹŸĜŸ±ƋųĜÏĩFűƴåĬå±ųĹƋƋŅĜĹÏŅųŞŅų±Ƌå
ĜĹƋŅĵƼƵŅųĩāŅƵţFĹŸƚÏĘ±ĹĜĵ±čåěųĜÏĘƵŅųĬÚØÏĬĜåĹƋŸ±ųå
ŅüƋåĹØƚĹÚåųŸƋ±ĹÚ±ÆĬƼØƚĹ±Ƶ±ųåŅüƵĘ±ƋĬåƴåĬŅüĜĵ±čåŸ
Ï±Ĺüå±ŸĜÆĬƼÆå±ÏĘĜåƴåÚĜĹ±Ş±ųƋĜÏƚĬ±ųƋĜĵåüų±ĵåţĘå
ƋåĹÚåĹÏƼĜŸƋŅƋĘĜĹĩƋĘ±ƋĜƋűŸģƚŸƋ±Ï±ŸåŅüÏĬĜÏĩĜĹč±
ÆƚƋƋŅĹØ±ĹÚƋĘ±Ƌ±ĬĵŅŸƋåƴåųƼŸĘŅƋüųŅĵ±ŞųŅŸĘŅƚĬÚÆå
ŞåųüåÏƋô±ŸƵå±ĬĬĩĹŅƵØƋĘĜŸĜŸĹűƋƋĘåÏ±ŸåţeŸĜĵŞĬå
ÏŅĹƴåųŸ±ƋĜŅĹƋŅåƻŞĬ±ĜĹƋĘåŞųŅÏåŸŸØ±ĹÚƵĘ±ƋűŸ±ÏƋƚ±ĬĬƼ
ĜĹƴŅĬƴåÚĜĹÏųå±ƋĜĹčƋĘåĜųƴĜŸĜŅĹØƚŸƚ±ĬĬƼčŅåŸ±ĬŅĹčƵ±Ƽ
ĜĹĵ±Ĺ±čĜĹčåƻŞåÏƋ±ƋĜŅĹŸţ

STONE-COLD SUCCESS
ĘåÆųĜåüĘåųåƵ±ŸƋŅÏ±ŞƋƚųå
ĵŅŅÚƼ±ĹÚƵĜĹƋåųƼÏŅĹÚĜƋĜŅĹŸ
ĜĹƤ¥åĬĬŅƵŸƋŅĹåc±ƋĜŅĹ±Ĭ{±ųĩ

åĵŅƋĜŅĹØ±ĹÚƋĘåŸåƋƋĜĹčŞĬ±ƼŸ±ĘƚčåŞ±ųƋ
ĜĹƋĘĜŸţcŅƋŅĹĬƼÚŅƼŅƚĹååÚƋŅĵ±ĩåŸƚųå
ƋĘåĬŅÏ±ƋĜŅĹĜŸÏŅųųåÏƋØÆƚƋ±ĬŸŅƋĘåƋĜĵåŅü
Ú±ƼƵĘåĹƼŅƚűųåŸĘŅŅƋĜĹčØŸŅƋĘ±ƋƼŅƚÏ±Ĺ
Ï±ŞƋƚųåƋĘåÏŅųųåÏƋ±ĵÆĜåĹƋĬĜčĘƋĜĹčĜĹ
ĬĜĹåƵĜƋĘƋĘåÆųĜåü±ĹÚŸƋŅųƼÆŅ±ųÚţ
eÏĬĜåĹƋƵĜĬĬƚŸƚ±ĬĬƼĘ±ƴå±ŸƋƼĬåŅų
ĵåŸŸ±čåƋĘåƼűųåƋųƼĜĹčƋŅčåƋ±ÏųŅŸŸţ
åĵåĵÆåųƋĘ±ƋƼŅƚűųåŸĘŅŅƋĜĹčüŅų
ŸŅĵåŅĹååĬŸåØ±ĹÚĜƋűŸĹŅƋ±ĬĬ±ÆŅƚƋ
ƵĘ±ƋƼŅƚĬĜĩåØŸŅƋųƼ±ĹÚŞƚƋƼŅƚųŸåĬüĜĹ
ƋĘåĜųŸĘŅåŸÚƚųĜĹčƋĘåÏųå±ƋĜƴåŞųŅÏåŸŸţ
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PLANNING YOUR SHOOT CONTINUED

eÆŅƴå
RUNNING SMOOTHLY
:åƋƋĜĹčƋĘåųĜčĘƋŸƋƼĬĜĹčØĜĹĩååŞĜĹčƵĜƋĘ
ƋĘåÆų±ĹÚƼŅƚűųåŸĘŅŅƋĜĹčüŅųÆƚƋƵĜƋĘŅƚƋ
ŅƴåųÚŅĜĹčĜƋØĜŸŅĹåŅüƋĘåƋŅƚčĘåŸƋ
±ŸŞåÏƋŸŅü±ĹƼĬĜüåŸƋƼĬåŸĘŅŅƋ

WORK WITH A CREW
¥ŅƚÚŅĹűƋ±ĬƵ±ƼŸĹååÚ±ÆĜčÏųåƵØŅų
åƴåĹ±ÏųåƵ±Ƌ±ĬĬØÆƚƋƵĘåĹƼŅƚÚŅØ
ĵƼ±ÚƴĜÏåĜŸƋŅĵ±ĩåŸƚųåƼŅƚŸŞåĹÚ
ŸŅĵåƋĜĵåÚŅĜĹčƼŅƚųųåŸå±ųÏĘƋŅĀĹÚ
ƋĘåÆåŸƋŞåŅŞĬåüŅųƋĘåģŅÆţ)ƴåųƼŅĹå
ƵĜĬĬĘ±ƴåƋĘåĜųŅƵĹųåŧƚĜųåĵåĹƋŸØÆƚƋ
FƤ±ĬƵ±ƼŸĬŅŅĩüŅųŞåŅŞĬåƵĜƋĘ
åƻŞåųĜåĹÏåØ±čŅŅÚƵŅųĩåƋĘĜÏ±ĹÚØ
±ÆŅƴå±ĬĬØŸŅĵåŅĹåFűĵÏŅĹĀÚåĹƋFűĬĬ
čåƋ±ĬŅĹčƵĜƋĘţåűųåčŅĜĹčƋŅÆå
ƵŅųĩĜĹčĬŅĹčĘŅƚųŸƋŅčåƋĘåųĜĹÏĬŅŸå
ŧƚ±ųƋåųŸØŸŅĜƋűŸĜĵŞŅųƋ±ĹƋƋĘ±ƋƵåčåĬţ

Left
ROCK SOLID
eƋŅĹåŅüŅƚųĀųŸƋĵååƋĜĹčŸØĜĵ±čåŸŅü
eĹƋåĬŅŞå±ĹƼŅĹƵåųåŞƚƋüŅųƵ±ųÚ±Ÿ±
ŸƚččåŸƋĜŅĹüŅųƋĘĜŸŞ±ųƋĜÏƚĬ±ųŸĘŅŅƋ
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CHOOSE YOUR GEAR

There’s no right or wrong setup for shooting lifestyle photography,
but a few fundamental items can help you to capture better results
ĹƋåųĵŸŅüƋĘåĩĜƋƼŅƚƚŸåüŅų
ŸĘŅŅƋĜĹčĬĜüåŸƋƼĬåØĜƋűŸ±ĵ±ƋƋåų
ŅüƵĘ±ƋƵŅųĩŸÆåŸƋüŅųƼŅƚţ
{åųŸŅĹ±ĬĬƼØFÏ±ųųƼƋƵŅcĜĩŅĹ¬ƀŸØƵĜƋĘ
±ų±ĹčåŅüĬåĹŸåŸÏŅƴåųĜĹčåƴåųƼƋĘĜĹč
üųŅĵŎĉĵĵƋŅƖǈǈĵĵţ
FĹčåĹåų±ĬØŅĹåÏ±ĵåų±ÆŅÚƼƵĜĬĬÆå
üĜƋƋåÚƵĜƋĘ±ƵĜÚåųě±ĹčĬåĬåĹŸ±ųŅƚĹÚ
ƋĘåƖĉěƐĂĵĵųåčĜŅĹØ±ĹÚƋĘåŅƋĘåų
ƵĜƋĘ±ƀǈěƖǈǈĵĵĬåĹŸţĘĜŸ±ĬĬŅƵŸ
ĵåƋŅŧƚĜÏĩĬƼŸƵĜƋÏĘĵƼüŅÏ±ĬĬåĹčƋĘŸ
ÚåŞåĹÚĜĹčŅĹƋĘåŸÏåĹåţ

F

Ęåĵ±ĜĹŸŅƚųÏåŅüĬĜčĘƋĜĹčüŅų
ĵŅŸƋƤĬĜüåŸƋƼĬåŸĘŅŅƋŸĜŸĹ±Ƌƚų±ĬĬĜčĘƋØ
ÆƚƋƤƋĘåųåƵĜĬĬÆåŅÏÏ±ŸĜŅĹŸƵĘåĹƼŅƚ
ĹååÚƋŅĜĹÏŅųŞŅų±Ƌå±ĬĜčĘƋĜĹčųĜčĜĹƋŅ
ƼŅƚųŸåƋƚŞţFÏ±ųųƼƋƵŅ)ĬĜĹÏĘųŅĵ£
ĂǈǈŸƵĜƋĘĬ±ųčå±ĹÚŸƋųĜŞŸŅüƋÆŅƻåŸƋŅ
üĜĬĬĬĜčĘƋØ±ų±ĹčåŅü±Ú±ŞƋŅųŸƋŅüŅÏƚŸƋĘå
ĬĜčĘƋØ±ĹÚ±Æå±ƚƋƼÚĜŸĘüŅų±ĹƼŞŅųƋų±ĜƋŸ
ƋĘ±Ƌĵ±ƼÆåųåŧƚĜųåÚţF±ĬŸŅÏ±ųųƼ±
ƋųĜŞŅÚƋŅĵ±ĩåŸƚųåFĘ±ƴåƋĘåŞåųüåÏƋ
üų±ĵåØ±ĹÚƋĘ±ƋĵƼÏŅĵŞŅŸĜƋĜŅĹÚŅåŸĹűƋ
ÏĘ±ĹčååƴåĹŸĬĜčĘƋĬƼţ

USEFUL LIFESTYLE
ACCESSORIES

Diffuse, spread and shape
Ĺ±Ƌƚų±ĬƤ±ĹÚ±ųƋĜüĜÏĜ±ĬĬĜčĘƋ

BEAUTY DISH
ĘåĬĜčĘƋÏųå±ƋåÚƵĘåĹ
ƚŸĜĹč±Æå±ƚƋƼÚĜŸĘĜŸ
ŸŅĵåƵĘåųåÆåƋƵååĹ
ÚĜųåÏƋā±ŸĘ±ĹÚ±ŸŅüƋÆŅƻØ
ŞųŅÚƚÏĜĹč±ĬŅŅĩƋĘ±ƋÏ±Ĺ
±ÚÚÚų±ĵ±ƋŅŞŅųƋų±ĜƋŸţ

REFLECTOR SET

SHOOT A WIDER VIEW Use 24-35mm for a different perspective
ĘŅŅƋĜĹčƵĜƋĘ±ƵĜÚåě±ĹčĬåĬåĹŸ
±ĬĬŅƵŸƼŅƚƋŅÏ±ŞƋƚųåüĜųŸƋěŞåųŸŅĹ
ŞåųŸŞåÏƋĜƴåŸØ±ĹÚÆåÏŅĵåŞ±ųƋŅü
ƋĘåƤ±ÏƋĜŅĹţĘĜŸĜŸ±ųå±ĬĬƼƚŸåüƚĬ
ĵåƋĘŅÚŅüĜĵ±čåěĵ±ĩĜĹčƋĘ±ƋčĜƴåŸ
ƋĘåƴĜåƵåųƋĘåĜĵŞųåŸŸĜŅĹƋĘ±ƋƋĘåƼűųå
ĜĹƴŅĬƴåÚĜĹƋĘåŸÏåĹåţåŸƚųåĹŅƋƋŅ
čŅŸŅƵĜÚåƋĘ±ƋƋĘĜĹčŸÆåčĜĹƋŅƵ±ųŞØ
±ĹÚĜĹŸƋå±ÚĬŅŅĩ±ƋƋĘåƖĉěƐĂĵĵ
üŅÏ±ĬĬåĹčƋĘƋŅĩååŞƵĜƋĘĜĹƋĘåĹ±Ƌƚų±Ĭ
ų±ĹčåŸŅüƋĘåĘƚĵ±ĹåƼåţ

eŞŅųƋ±ÆĬåųåāåÏƋŅųÏ±Ĺ
±ÚÚƋĘ±ƋĬĜƋƋĬåÆĜƋŅüĀĬĬ
ĬĜčĘƋƋŅŸĘ±ÚŅƵåÚ±ųå±ŸØ
Ş±ųƋĜÏƚĬ±ųĬƼƚŸåüƚĬŅĹ
ÆųĜčĘƋÚ±ƼŸƵĘåĹĘ±ųŸĘ
ŸĘ±ÚŅƵŸÏ±ĹÏ±ŸƋ±ÏųŅŸŸ
ƋĘåü±ÏåŅüŸƚÆģåÏƋŸţ

LARGE SOFTBOX
aŅÚĜĀåųŸØŸƚÏĘ±Ÿ±Ĺ
ŅĹěā±ŸĘŸŅüƋÆŅƻØÚĜýƚŸå
ƋĘåĬĜčĘƋüųŅĵƼŅƚųĬĜčĘƋ
ŸŅƚųÏåţƤĘå)ĬĜĹÏĘųŅĵ
ŅƋ±Ĭƚƻ%ååŞkÏƋ±ÆŅƻĜŸ
±ƤŞŅŞƚĬ±ųÏĘŅĜÏåØ±ĹÚÏ±Ĺ
ÆåƚŸåÚĜĹŸĜÚåŅųŅƚƋŸĜÚåţ

COLOURED GELS
eÚÚĜĹčÏŅĬŅƚųåÚčåĬŸƋŅ
ƼŅƚųÏĘŅĜÏåŅü±ųƋĜĀÏĜ±Ĭ
ĬĜčĘƋĜĹčÏ±ĹĘåĬŞƋŅ
ĵŅÚĜüƼƤƋĘåüååĬ±ĹÚƋŅĹå
ŅüƋĘåŸĘŅƋţXååØŅŸÏŅØ
ŅƵåĹŸØ{ųŅüŅƋŅŅčƚå
±ĹÚ)ĬĜĹÏĘųŅĵ±ĬĬŅýåų
ŞųŅƤčåĬŅŞƋĜŅĹŸţ

STAND BACK AND ZOOM IN
±ĩå±Æ±ÏĩŸå±Ƌ±ĹÚĬåƋƼŅƚųĬŅĹčĬåĹŸÚŅƋĘåųå±ÏĘĜĹč
Ƌ±ĹÚÆ±ÏĩØǄŅŅĵĜĹ±ĹÚĬåƋƋĘåŸÏåĹåŞĬ±ƼŅƚƋţĘŅŅƋĜĹč±ƋƋĘåŎƐĂěƖǈǈĵĵ
ų±Ĺčå±ĬĬŅƵŸƼŅƚƋŅŸƋ±ĹÚÆ±Ïĩ±ĹÚųåÏŅųÚƋĘå±ÏƋĜŅĹ±ŸĜƋĘ±ŞŞåĹŸţĘåĹ
ƋĘåÏ±ĵåų±ĜŸĹűƋųĜčĘƋƚŞĜĹƼŅƚųŸƚÆģåÏƋűŸü±ÏåØƋĘåƼƋåĹÚƋŅųåĬ±ƻ±ĬĜƋƋĬåØ
ƵĘĜÏĘÏ±ĹŞųŅƴĜÚåƼŅƚƵĜƋĘ±ĹŅŞŞŅųƋƚĹĜƋƼƋŅÏ±ŞƋƚųåŸŅĵåĵŅųåĹ±Ƌƚų±Ĭě
ĬŅŅĩĜĹčĜĵ±čåŸţXŅĹčåųüŅÏ±ĬĬåĹčƋĘŸ±ųå±ĬŸŅčųå±ƋüŅųÏŅĵŞųåŸŸĜĹčƋĘå
ŸÏåĹåØ±ĹÚčĜƴĜĹč±ĵŅųåĜĹƋĜĵ±ƋåŅųåĹåųčåƋĜÏüååĬƋŅƋĘåüų±ĵåţ
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CHOOSE YOUR GEAR CONTINUED
MY KITBAG
SELECTION OF LENSES
FƋűŸ±čŅŅÚĜÚå±ƋŅĘ±ƴå
±ƋĬå±ŸƋƋƵŅĬåĹŸŅŞƋĜŅĹŸØ
ŸŅƋĘ±ƋƼŅƚÏ±ĹÏŅƴåų±
ų±ĹčåŅüüŅÏ±ĬĬåĹčƋĘŸ
±ĹÚŸÏåĹ±ųĜŅŸţeŸ±
ĵĜĹĜĹƚĵØčŅüŅų±
ƵĜÚåě±ĹčĬå±ĹÚ
ŸƋ±ĹÚ±ųÚǄŅŅĵţ

BACKUP CAMERA
eĬƋĘŅƚčĘƚĹĬĜĩåĬƼØƼŅƚĹåƴåų
ĩĹŅƵƵĘåĹƼŅƚųÏ±ĵåų±
ĵĜčĘƋü±ĜĬţeƋƋĘĜŸŞŅĜĹƋØ±ŸŞ±ųå
Ï±ĵåų±ÆåÏŅĵåŸĜĹƴ±Ĭƚ±ÆĬå
üŅųųåŸÏƚĜĹč±ŸĘŅŅƋ±ĹÚ
ÚåĬĜƴåųĜĹčƋĘåčŅŅÚŸţ

COMPACT DRONE
Ę±ƋƵĜĬĬŸåƋƼŅƚųƵŅųĩ±Ş±ųƋüųŅĵ
ŅƋĘåųŸĜŸÆåĜĹč±ÆĬåƋŅŅýåų±
ÚĜýåųåĹƋŞåųŸŞåÏƋĜƴåƋŅƋĘåÏĬĜåĹƋţ
eƤÚųŅĹååĹ±ÆĬåŸƼŅƚƋŅŸĘŅŅƋ
ĬĜüåŸƋƼĬåŸÏåĹåŸüųŅĵ±ÆŅƴåţ

SELECTION OF
FILTERS
eŸ±Ĺ±ĵÆ±ŸŸ±ÚŅų
üŅųX))ĀĬƋåųŸØFÏ±ųųƼ
±ų±ĹčåŅüŅŞƋĜŅĹŸ
ƵĜƋĘĵåţĘåX))íĂ
ŸƼŸƋåĵĜŸĜÚå±ĬüŅų
smaller mirrorless
Ï±ĵåų±ÆŅÚĜåŸţ

MAIN CAMERA
{ųŅÏ±ĵåų±ÏĘŅĜÏåŸ±ųåƴåųƼŸƚÆģåÏƋĜƴåØ
ÆƚƋā±čŸĘĜŞĵĜųųŅųĬåŸŸĵŅÚåĬŸ±ųå
ÆåÏŅĵĜĹčĜĹÏųå±ŸĜĹčĬƼÏŅĵĵŅĹüŅų
ĬĜüåŸƋƼĬåØ±ĹÚƋĘåƼŸ±ƴåŸŞ±ÏåĜĹƼŅƚų
čå±ųÆ±čƋŅŅţ
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POST-PRODUCTION

Finish your images with a natural yet powerful edit

UNDER-EDIT AND OVER DELIVER
Ęåĵ±ĜĹŞŅĜĹƋƵĜƋĘåÚĜƋĜĹčĜŸƋŅĹŅƋčåƋÏ±ųųĜåÚ±Ƶ±Ƽ±ĹÚŅƴåųěåÚĜƋƼŅƚųĜĵ±čåŸţ
XĜüåŸƋƼĬåŞĘŅƋŅčų±ŞĘƼĜŸ±ĬĬ±ÆŅƚƋŞŅųƋų±ƼĜĹčųå±ĬĬĜüåĜĹ±Ĺ±ƚƋĘåĹƋĜÏƵ±ƼØŸŅ
ŅƴåųěŸ±Ƌƚų±ƋåÚŅųÏŅĹƋų±ŸƋƼĜĵ±čåŸģƚŸƋÚŅĹűƋƵŅųĩØ±ŸƋĘåƼűųåĹŅƋÆåĬĜåƴ±ÆĬåţ
ĘåĹƼŅƚűƴåÆååĹĘĜųåÚ±Ÿ±ŞųŅüåŸŸĜŅĹ±ĬØŞųåŸåĹƋĜĹčƼŅƚųƵŅųĩĜĹ±ĘĜčĘĬƼ
ŞųŅüåŸŸĜŅĹ±Ĭĵ±ĹĹåųĜŸĜĵŞŅųƋ±ĹƋţ8Ņų±ŞŅųƋų±ĜƋŸåŸŸĜŅĹØFűĬĬŞƚƋƋŅčåƋĘåų±
ŸĬĜÚåŸĘŅƵ±ĹÚĜĵ±čåÏŅĵÆĜĹ±ƋĜŅĹŸƋĘ±ƋÏ±ĹÆåƴĜåƵåÚĜĹĵƼŸƋƚÚĜŅţ8Ņų
ÏŅĵĵåųÏĜ±ĬÏĬĜåĹƋŸØFűĬĬ±ĬŸŅŞųŅÚƚÏå±ŸĬĜÚåŸĘŅƵ±ÏÏŅĵŞ±ĹĜåÚƵĜƋĘĵƼĘåųŅ
ŸĘŅƋŸØŅųåƴåĹĵŅÏĩŅŞƋĜŅĹŸüŅųåÚĜƋŅųĜ±ĬØÆĜĬĬÆŅ±ųÚŸ±ĹÚĵ±ųĩåƋĜĹčĜĹčåĹåų±Ĭţ
ĘĜŸÚŅåŸĹűƋĹåÏåŸŸ±ųĜĬƼĵå±ĹƋĘ±ƋƼŅƚųĜĵ±čåŸƵĜĬĬÆåƚŸåÚĜĹƋĘĜŸƵ±ƼØÆƚƋĜƋ
ŸĘŅƵŸƋĘ±ƋƼŅƚűƴåčŅĹåƋĘååƻƋų±ĵĜĬåƋŅüƚĬĀĬƼŅƚųÏĬĜåĹƋűŸųåŧƚĜųåĵåĹƋŸţ

LIFESTYLE CHANGESĘåĜĹƋųŅƋŅ±ŸĬĜÚåŸĘŅƵ
ŞųåŸåĹƋ±ƋĜŅĹüŅųųåÚĜƋƚĜŸŸå

USE THE BEST SOFTWARE FOR EVERY EDITING STAGE
åƋƚŞ±ƵŅųĩüĬŅƵƋŅčåƋƋĘåƴåųƼÆåŸƋüųŅĵƼŅƚųĜĵ±čåŸØƚŸĜĹčeÚŅÆåXĜčĘƋųŅŅĵØ{ĘŅƋŅŸĘŅŞ±ĹÚXƚĵĜĹ±ų

1

LIGHTROOM CULL

ĘåĀųŸƋŸƋåŞĜĹƋĘåŞŅŸƋě
ŞųŅÚƚÏƋĜŅĹŞųŅÏåŸŸĜŸƋŅÏƚĬĬ±ĹÚ
ų±ƋåĜĵ±čåŸŞųĜŅųƋŅ±ĹƼåÚĜƋĜĹčţ
Ęåųå±ųåŸŞåÏĜĀÏ±ŞŞŸÚåŸĜčĹåÚ
ģƚŸƋüŅųĜĵ±čåÏƚĬĬĜĹčØÆƚƋFŞųåüåų
ƋŅƚŸåXĜčĘƋųŅŅĵØ±ŸFűĵƋĘåĹ±ÆĬå
ƋŅƋ±č±ĹÚŅųč±ĹĜŸåĜĵ±čåŸĜĹƋŅ
Ï±Ƌ±ĬŅčƚåŸüŅųĬŅÏ±ƋĜŅĹŸØŸƚÆģåÏƋŸ
ŅųåƴåĹƋĜĵåŅüÚ±Ƽţ

2

LIGHTROOM EDITING

FåƻÏĬƚŸĜƴåĬƼƚŸåeÚŅÆå
XĜčĘƋųŅŅĵƋŅŞųŅÏåŸŸĵƼų±ƵĀĬåŸţ
±ŞƋƚųåŎ±ĹÚeÚŅÆå±ĵåų±
±Ƶ±ųåŅŞƋĜŅĹŸƋŅŅØŸŅĀĹÚƋĘå
ŞųŅčų±ĵƋĘ±ƋƵŅųĩŸÆåŸƋüŅųƼŅƚţ
FĀĹÚXĜčĘƋųŅŅĵƋŅÆå±ĵŅųå
åĹģŅƼ±ÆĬå±ĹÚŸĵŅŅƋĘåÚĜƋĜĹč
åƻŞåųĜåĹÏåØ±ŸFÏ±ĹĘ±ƴå±ĬĬĵƼ
Ĝĵ±čåŸĜĹŅĹåŞĬ±Ïå±ĬŅĹčŸĜÚå
ŧƚĜÏĩ±ĹÚåþÏĜåĹƋƋŅŅĬŸţ

3

PHOTOSHOP CLEAN-UP

FåƻŞŅųƋƋĘåų±ƵŸƋŅeÚŅÆå
{ĘŅƋŅŸĘŅŞ±ŸĘĜčĘěųåŸF88ĀĬåŸ
üŅų±ĀĹ±ĬÏĬå±ĹƚŞ±ĹÚÚƚŸƋ
ųåĵŅƴ±ĬţF±ĬŸŅƋƵå±ĩƋĘåƴĜÆų±ĹÏå
±ĹÚƋŅĹåŸØ±ŸƋĘåÏŅĬŅƚųÏĘ±ĹĹåĬŸ
ÏĘ±ĹčåŸĬĜčĘƋĬƼÆåƋƵååĹŸŅüƋƵ±ųå
±ĹÚĀĬåüŅųĵ±ƋţkĹÏåFűĵĘ±ŞŞƼ
ƵĜƋĘƋĘåĜĵ±čåØFűĬĬåƻŞŅųƋ±ĘĜčĘě
ųåŸF88±ĹÚĬŅƵěųåŸI{):ƋŅčĜƴå
ĵƼÏĬĜåĹƋ±ÏŅƚŞĬåŅüŅŞƋĜŅĹŸţ

4

LUMINAR 4 TOOLS

ŅĵåÏĬĜåĹƋŸƵ±ĹƋ±ŸŞåÏĜĀÏ
ĬŅŅĩƋĘ±ƋĜŸĹűƋŞŅŸŸĜÆĬåƋŅ±ÏĘĜåƴå
ŅĹĬŅÏ±ƋĜŅĹØŸƚÏĘ±ŸĵŅųåƋåƻƋƚųå
ĜĹƋĘåŸĩƼŅųĵŅųåŞƚĹÏĘØ±ĹÚĜĹ
ƋĘåŸåĜĹŸƋ±ĹÏåŸFƋƚųĹƋŅXƚĵĜĹ±ų
ĉüŅųŧƚĜÏĩ±ĹÚåýåÏƋĜƴåŸĩƼ
ųåŞĬ±ÏåĵåĹƋŸţĘåŸĬĜÚåųŸÏŅĹƋųŅĬ
ƋĘåÆĬåĹÚ±ĹÚĬĜčĘƋŅƴåųƋĘå
åĹƋĜųåŸÏåĹåØŸŅƋĘåĹåƵŸĩƼ±ĹÚ
üŅųåčųŅƚĹÚĵ±ƋÏĘƚŞŞåųüåÏƋĬƼţ
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XPOSURE
THE WEEK’S MOST INSPIRING READER PHOTOS

A SMIDGEN OF RED

AMANDA COLLINS EADE
“This is Azizi, a young male lesser hedgehog tenrec. He was 12 months old
XIFO*çUPPLUIJTJNBHF*XBTOUFOUJSFMZTVSFUIBUIFXPVMENBLFJUUISPVHI
the winter, but he is very sweet, curious, and sociable, and is accustomed to
being handled and photographed. I photographed him indoors, as he lives
JOçBçIFBUFEWJWBSJVN5IFJNBHFXBTTIPUQVSQPTFMZJOMPXLFZw
https://bit.ly/3GFb2Eh
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THE WEEK’S MOST INSPIRING READER PHOTOS

BEEN SO LONG

LUIS SOTO
i5IJTXBTUBLFOBU#VDIVQVSFPPOUIFDPBTUPGDFOUSBM$IJMF5IJT
HSFBUSPDLGPSNBUJPOJTDBMMFE*HMFTJBEF1JFESB 4UPOF$IVSDI BOE
JUTDPOTUBOUMZIJUCZUIFJODSFEJCMFGPSDFPGUIF1BDJGJD0DFBOw
https://bit.ly/2YFpsmG
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THE WEEK’S MOST INSPIRING READER PHOTOS

ABOVE ETIVE

CHRIS DAVIS
i*TIPUUIJTJNBHFBUTVOTFU PWFSMPPLJOH(MFO&UJWFJOUIF4DPUUJTI)JHIMBOETw
https://bit.ly/3Am6231
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THE WEEK’S MOST INSPIRING READER PHOTOS

LAKE TURN

JOHN
i5IJTJTBOBFSJBMTIPUPGBTQFFECPBUPO-BVSFM-BLFJOTPVUIDFOUSBM,FOUVDLZw
https://bit.ly/3Ajy0wl

1)050(3"1):8&&,8"/54:0631)0504æ

FACEBOOK

FLICKR

http://bit.ly/39py9lg

http://bit.ly/2VIgsJO

5BLFOBQPSUSBJUZPVSFQBSUJDVMBSMZQSPVEPG 4IPUBTFOTBUJPOBMTVOTFUZPVEMJLFUP
TIPXPGG 5IFOKPJOUIFPhotography Week'BDFCPPLDPNNVOJUZBOETIBSFZPVSCFTU
QIPUPTUPEBZæ:PVMMHFUGFFECBDLGSPNGFMMPXSFBEFSTBOEUIFPhotography Week
UFBN QMVTUIFDIBODFUPBQQFBSJO9QPTVSF PSFWFOPOPVSDPWFSæ
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I T ’ S C O O L , T H AT

Morning at Countryside by Mara Leite, Overall Winner

Enchanted Winter by Michael Allberry, Commended, Classic View

The Sentinals by David Lyon, Highly Commended, Your View

Glenfinnan Viaduct by Malcolm Blenkey, Winner, Lines in the Landscape

TUNNEL VISION IS THE BEST
LANDSCAPE IMAGE OF 2021

Sunlit treescape wins contest celebrating UK’s countryside, heritage and urban life
he winners of the 2021 Landscape
Photographer of the Year contest
have been announced, with Mara
Leite taking the top prize for her image of a
footpath running though a tunnel of trees.
“Mill Lane is a famous footpath in
Halnaker, West Sussex,” says Mara. “I was
looking for a different composition when
FƤÚåÏĜÚåÚƋŅƋƚųĹƋĘåŅƋĘåųƵ±Ƽ±ĹÚŸ±Ƶ
ƋĘĜŸƤÆå±ƚƋĜüƚĬŸĜčĘƋţŰ
Landscape Photographer of the Year is

T

now in its 14th year, and is one of the UK’s
most prestigious photography competitions.
The contest aims to celebrate the richly
diverse landscape of the UK.
Click the link to see more winning and
commended photos at the LPOTY website.
Images from the contest will feature in an
exhibition which runs from November 15 to
January 9 at London Bridge railway station
ÆåüŅųåƤčŅĜĹčŅĹƋŅƚųØ±ĹÚĜĹƋĘåX±ĹÚŸÏ±Şå
Photographer of the Year Collection 14 book.

SEE MOR E IM AGE S
h t t p s : // bi t . ly/ 3w5K 5ow

Images © The photographer and courtesy Landscape Photographer of the Year

THE BEST THING WE’ VE SEEN THIS WEEK

S

K

I

L

L

S

CRASH COURSE
ESSENTIAL PHOTO SKILLS MADE EASY

MOVE AWAY FROM AUTO
I±ŸŅĹ{±ųĹåĬĬěųŅŅĩåŸŸĘŅƵŸƼŅƚĘŅƵƋŅƤĬå±ƴåƋĘåŸ±üåƋƼĹåƋ
Ņü±ƚƋŅÆåĘĜĹÚØ±ĹÚčåƋÏųå±ƋĜƴåƵĜƋĘeŞåųƋƚųå{ųĜŅųĜƋƼĵŅÚå
In this Crash Course we’re
going to show you how to
move out of the comfort
HOUR
zone of your camera’s fully
auto shooting mode and experiment
with the semi-automatic Aperture
Priority mode. This mode is great for
shooting static subjects, like our rock
formations, but if there are none to
hand then look for anything stationary,
such as trees, some urban architecture,
or perhaps a statue. We chose to
shoot rock formations because they
give you the opportunity to capture

1

some wonderfully abstract shapes and
colours, so they’re a great place to start
your photographic journey while you
learn more about your camera.
Aperture Priority mode allows you
ƋŅƤƋ±ĩåÏŅĹƋųŅĬØ±ĹÚčåƋÏųå±ƋĜƴåØƵĘĜĬå
still having a safety net. In this mode
you get to decide what aperture value
(the size of the opening in your lens)
and ISO sensitivity you want, and
the camera automatically selects an
appropriate shutter speed to give a
well-balanced exposure.
Typically this will work as follows:

widening your aperture to f/2.8 or f/3.5
will let more light into the camera, so
the camera will increase the shutter
speed to counteract this flood of light.
Conversely, narrowing your aperture
to f/8 or f/16 will let less light pass
through into the camera, so the camera
will set a longer shutter speed to
ensure a good exposure. There’s more
to it than that, though, as the aperture
value also affects the depth of field, or
which parts of the scene are in sharp
focus and which are blurred, further
expanding your creative options.
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STEP BY STEP TAKE CONTROL WITH APERTURE PRIORITY

1

SPIN THE DIAL

Set your mode dial to Aperture Priority, denoted
by an A. You can now set the aperture using the
relevant control – as you do so the camera will
adjust the shutter speed as required to deliver a
correctly exposed shot.

2

DEPTH OF FIELD

Aperture directly affects depth of field. If you
want just a small slice of your frame to be in
focus (a shallow depth of field), choose a wide
aperture like f/2.8; if you wantƋŅƤĘ±ƴåas much
as possible of your scene in focus (a long depth
of field), choose a narrow aperture like f/16.

F/2.8

F/16

3

FIND THE RIGHT POSITION

Now find the right position from which to take
your shot. If there are extraneous and unsightly
objects in the frame, try and reposition yourself
so that they’ųåƤŅÆŸÏƚųåÚŅųexcluded from the
frame – an easy solutionĜŸƋŅƤŞƚƋƋĘåŸƚÆģåÏƋ
between you and the offending object.

CLUTTER

NO CLUTTER

THE SCALE OF DISTANCE
If measuring the minimum focusing distance
with your hand (see step 5) doesn’t do the
trick, set manual focus and twist the focus
ring on the lens until it reaches the minimum

focusing distance. On some lenses you can
see this by looking at the distance scale,
ƵĘĜÏĘƵĜĬĬƤƋåĬĬƼŅƚĜĹüååƋ±ĹÚĵåƋųåŸĘŅƵü±ų
in front of your lens the camera is focused.
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STEP BY STEP TAKE CONTROL WITH APERTURE PRIORITY

4

FILLING THE FRAME

By excluding unwanted objects from
ƋĘåƤüų±ĵå you’re creatively refining your
photo; now take this one step further, and
čåƋƤųå±ĬĬƼclose to your subject to fill the
frame. Here ƵåƤčŅƋĜĹÏĬŅŸå±ĹÚüŅÏƚŸåÚ
onƤthe rock until nothing else was visible
through the viewfinder.

5

MINIMUM FOCUSING DISTANCE

All lenses have a minimum focusing distance.
This is the shortest distance at which a lens
can focus; that is to say, if a subject is closer to
the lens than this distance, the lens won’t be
able to focus on it. On our 50mm lens that was
about 45cm, which we checked by placing our
hand in front and seeing how close we could
focus until the lens became unable to focus.

6

APERTURE CHOICE

Our final settings were f/8 and ISO100, and
because it was a bright day the camera set
a shutter speed of 1/500 sec. We chose f/8
because the scene was undulating, and we
wanted a reasonably broad depth of field to
keep it sharp from front to back.

QUICK TIP
As it was a sunny day we were able to shoot
at ISO100; in less favourable lighting you may
need to up your ISO to obtain a fast enough
shutter speed at your chosen aperture
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LEARN ESSENTIAL EDITING SKILLS FAST!
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ON A PC OR MAC

HOW TO...

MASTER SHADOWS AND HIGHLIGHTS
This powerful tool has more to it than meets the eye, and it’s ideal for landscapes
hotoshop’s Shadows/
Highlights command has long
been one of the most useful
ƋŅĹ±ĬƋŅŅĬŸŅĹƤŅüüåųĜĹƋĘåŸŅüƋƵ±ųåţ
FĹĜƋĜ±ĬĬƼØƋĘåƋŅŅĬŅüüåųŸƋƵŅŸĜĵŞĬå
ŸĬĜÚåųŸ×ŅĹåĬåƋŸƼŅƚĬĜüƋƋĘåŸĘ±ÚŅƵŸØ
ƵĘĜĬåƋĘåŅƋĘåųÚ±ųĩåĹŸƋĘåĘĜčĘĬĜčĘƋŸţ
BŅƵåƴåųØ±ŸƼŅƚűĬĬÚĜŸÏŅƴåųĜĹƋĘĜŸƴĜÚåŅ
ƋƚƋŅųĜ±ĬØĘĜÚÚåĹ±Ƶ±Ƽ±ųå±ƤƵå±ĬƋĘŅü

P

ŅƋĘåųŅŞƋĜŅĹŸƋĘ±ƋčĜƴåƼŅƚ±üĜĹå
ÚåčųååŅüƤÏŅĹƋųŅĬŅƴåųƋĘåÆ±Ĭ±ĹÏå
ŅüƤƋŅĹåŸĜĹƤƼŅƚųŸÏåĹåţ
Ę±ÚŅƵŸxBĜčĘĬĜčĘƋŸųå±ĬĬƼÏŅĵåŸ
ĜĹƋŅĜƋŸŅƵĹƵĜƋĘĬ±ĹÚŸÏ±ŞåŸţXĜĩåŅƚų
FÏåĬ±ĹÚĜÏŸå±ŸÏ±ŞåĘåųåØ±ƋƼŞĜÏ±Ĭ
landscape photo will be dominated
ÆƼƤƴåųƼÆųĜčĘƋ±ĹÚƴåųƼÚ±ųĩƋŅĹåŸØ±Ÿ
ŸĩĜåŸƋåĹÚƋŅÆåĬĜčĘƋåųƋĘ±ĹƋĘåĬ±ĹÚ

ÆåĬŅƵţĘĜŸĵ±ĩåŸĜƋƋųĜÏĩƼƋŅ±ÏĘĜåƴå
±ƤÆ±Ĭ±ĹÏåÚåƻŞŅŸƚųåØ±ŸƋĘåÏŅĹƋų±ŸƋ
ÆåƋƵååĹƋĘåƋƵŅ±ųå±ŸĜŸŸŅčųå±Ƌţ
Ę±ĹĩüƚĬĬƼØƋĘåųåűŸŅüƋåĹü±ųĵŅųå
detail hidden in the highlights and
ŸĘ±ÚŅƵŸƋĘ±ĹĵååƋŸƋĘååƼåţĘåƋųĜÏĩ
ĜŸĜĹĩĹŅƵĜĹčĘŅƵƋŅƋå±ŸåĜƋŅƚƋØ±ĹÚ
the Shadows/Highlights command is
ŅĹåŅüƋĘåÆåŸƋƋŅŅĬŸüŅųƋĘĜŸģŅÆñ

WANT MORE PHOTOSHOP TUTORIALS? CHECK OUT PRACTICAL PHOTOSHOP

For more Photoshop tutorials, tips and advice subscribe to Practical Photoshop, the world’s premier
Photoshop magazine. Each month you’ll find an array of inspirational tutorials and accompanying video
lessons that will help you master Adobe’s industry-leading photo-editing software, plus amazing images
from the world’s best Photoshop creatives, free downloadable content, and a beginner’s guide to the basics.
iOS: https://apple.co/2GcA3Jc Android: http://bit.ly/2NJASNx Zinio: http://bit.ly/37ke9Qf

GROUP TEST

TO INFINITY AND BEYOND
Turn your gaze heavenwards with these wide-angle
primes, ideal for capturing the night sky
ltra-wide-angle prime lenses are
enormously versatile. They’re
great for everything from
shoehorning architectural interiors into the
frame when your back’s against the wall,
to shooting cityscapes and sweeping
landscape vistas. Venture out on a
star-studded night, meanwhile, and you
can take in the majestic panoply of the
heavens above. On a full-frame camera, a
focal length of around 14-20mm is ideal.
You’ll need a lens with real pulling
power when it comes sucking in light, so
it pays to go for a fast aperture of around
f/1.8 to f/2. This avoids sending your
camera’s ISO setting into the stratosphere,

U

as you keep exposures short enough to
stop stars and other celestial bodies in
their tracks, so they don’t appear to be
trailing across the sky.
It’s not just the speed of the lens that’s
important: for effective astrophotography
you’ll want good sharpness across
the whole image frame. Unwanted
aberrations that occur when using a fast
lens at its widest aperture can be a spoiler.
These include vignetting, ‘coma’, which
gives pinpoints of light a comet-like tail,
and ‘astigmatism’, which creates lines from
dots of light. Some lenses are prone to a
combination of coma and astigmatism,
often referred to as ‘batwing coma’.

Another potential problem is spherical
aberration, which can cause points of
ĬĜčĘƋƤƋŅƋ±ĩåŅĹ±Ę±ĬŅåüüåÏƋţ
All of these can be reduced by
narrowing the aperture by an f/stop
from its widest setting, although then
ƼŅƚűųåĹŅƋƤƋ±ĩĜĹč±Úƴ±ĹƋ±čåŅüƋĘåĬåĹŸűŸ
speed. With that in mind, we’ve rounded
up four of the best prime lenses for
astrophotography, to suit a wide range
of full-frame cameras. Mount options
include Canon EF, Canon RF, Leica L
(used by the latest Panasonic and Sigma
mirrorless cameras), Nikon F, Nikon Z,
Sigma SA and Sony FE. Let’s see which
offers the most stellar performance.

GROUP TEST WIDE-ANGLE PRIMES

Laowa 15mm f/2 Zero-D
Wide and fast, the diminutive Laowa delivers a generous viewing
angle for stargazing, with ‘zero-distortion’ credentials
Price: £899/$849
ompact and lightweight for an ultra-wide-angle
lens, the little Laowa is nevertheless sturdily
built, and matches the others on test in being
full-frame compatible. It’s available in a wide range of
mirrorless mount options including Canon RF, Leica
L, Nikon Z and Sony FE – the variety in production is
ĵ±ÚåƤå±ŸĜåųÆƼƋĘåX±ŅƵ±ÆåĜĹč±üƚĬĬƼĵ±Ĺƚ±ĬĬåĹŸ
with no electronics.
As with any fully manual lens (fixed-aperture lenses
aside), you need to adjust the aperture via an onboard
control ring instead of from the camera, as well as
focusing manually, and no lens-related EXIF data is
stored in image files; hands-on adjustments are no
particular problem for astrophotography, where you’ll
typically shoot wide-open and focus manually anyway.
Focusing is made easy by the smoothly operating
control ring, which comes complete with a distance
scale and depth of field marking. A plus point for video
capture is that the lens features a ‘declick’ switch for
stepless aperture control.
The viewing angle of 110 degrees is second only to
the Sigma lens in this group. And despite its short focal
length, the Laowa features a bayonet-fit, petal-shaped
lens hood that enables the inclusion of a modestly sized
72mm filter attachment thread. By contrast, the Sigma
14mm has a fixed, integral hood and therefore no filter
thread. The optical path is based on 12 elements, which
include two aspherical elements and three ED (Extralow Dispersion) elements.
Vignetting isn’t overly severe when you’re shooting
wide-open at f/2, but batwing coma towards the
corners of the image frame is more pronounced
than with any of the other lenses on test. As usual,
the irregular shape given to pinpricks of light in this
ųåčĜŅĹĜŸƤčųå±ƋĬƼųåÚƚÏåÚƵĘåĹŸƋŅŞŞĜĹčÚŅƵĹ±
ĬĜƋƋĬåţƤBŅƵåƴåųØƵĜƋĘŅĹĬƼüĜƴåÚĜ±ŞĘų±čĵÆĬ±ÚåŸØ
ƋĘåƤ±ŞåųƋƚųåĜŸĹűƋŞ±ųƋĜÏƚĬ±ųĬƼƵåĬĬěųŅƚĹÚåÚƵĘåĹ
stopping down. Sharpness away from the centre
ŅüƋĘåƤüų±ĵå±ĬŸŅĬå±ƴåŸ±ĬĜƋƋĬåƋŅÆåÚåŸĜųåÚØ
ƋĘųŅƚčĘŅƚƋƤƋĘå±ŞåųƋƚųåų±Ĺčåţ

DOF MARKERS
"MUIPVHIJUTOPUBQBSUJDVMBSCFOFmUGPS
BTUSPQIPUPHSBQIZ UIFSFBSFEFQUIPGmFME
markers for apertures of f/5.6, f/11 and f/22,
which is helpful for zone focusing.

C

FOCUS RING
The tactile,
mechanically
coupled focus ring
has a smooth and
nVJEGFFM FOBCMJOH
high-precision
adjustments.

APERTURE RING
The aperture ring has click steps for full
f/stops, rather than the more usual third or
half stops, but there’s also a declick switch,
which is useful for shooting video.

Sharpness
3000
2500
2000
1500

SWITCH TO MANUAL
As a manual lens, the
Laowa has the usual
trappings that work in
your favour when taking
a shot in the dark.
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GROUP TEST WIDE-ANGLE PRIMES

Nikon Z 20mm f/1.8 S
The most wide-angle of Nikon’s current Z-series primes, the 20mm
retains the f/1.8 aperture rating featured by most of its siblings
Price: £999/$1,047
ith a focal length of 20mm, the Nikon doesn’t have
such an extravagant viewing angle as the Laowa
and Sigma lenses on test but, at 94 degrees on a
full-frame body, it can still cover a vast portion of the night
sky. Add in the fast f/1.8 aperture rating, and the lens has
excellent astrophotography credentials. On a ‘DX’ (APS-C)
format mirrorless body, such as the Nikon Z 50 or Z fc,
the effective viewing angle is naturally more restrictive,
equating to 70 degrees.
We’ve been universally impressed by the quality and
performance of Nikon’s S-line, Z-mount lenses, and the
20mm not only follows suit but also comes up trumps.
Typical of the breed, it has a tough yet lightweight build
that features a comprehensive set of weather seals. The
design looks pretty basic, with a single control ring and
auto/manual focus switch, but looks can be deceiving.
The electronically coupled focus ring allows for
exquisitely fine and precise adjustments, and can
±ĬŸŅÆåƤ±ŸŸĜčĹåÚƋŅŅƋĘåųüƚĹÏƋĜŅĹŸƵĘåĹƋĘåĬåĹŸ
is in autofocus mode, like control over ISO, stepless
aperture adjustment and exposure compensation.
Back in autofocus mode, focusing is speedy, unerringly
±ÏÏƚų±ƋåƤ±ĹÚƴĜųƋƚ±ĬĬƼŸĜĬåĹƋØÚųĜƴåĹÆƼ±ŸƋåŞŞĜĹčĵŅƋŅų
ŅüƤƋĘåĘĜčĘěŞåųüŅųĵ±ĹÏåĬå±ÚěŸÏųåƵƴ±ųĜåƋƼţ
The minimum focus distance is impressively
ŸĘŅųƋØ±ƋƤƖǈÏĵüųŅĵƋĘåüŅÏ±ĬŞĬ±ĹåØƋĘåcĜĩŅĹŅĹĬƼ
ÆåĜĹčÆå±ƋåĹƤĜĹƋĘĜŸųåŸŞåÏƋÆƼƋĘåX±ŅƵ±ĬåĹŸŅĹ
ƋåŸƋØƵĘĜÏĘƤüŅÏƚŸåŸÚŅƵĹƋŅģƚŸƋŎĂÏĵţĘĜŸåĹ±ÆĬåŸ
åƻƋųåĵåƤÏĬŅŸåěƚŞŸĘŅŅƋĜĹčØčĜƴĜĹčƼŅƚƋĘåüųååÚŅĵ
ƋŅƤčåƋƤÏųå±ƋĜƴåƵĜƋĘåƻ±ččåų±ƋåÚŞåųŸŞåÏƋĜƴååüüåÏƋŸţ
It’s not particularly useful for astrophotography, but
nevertheless, it’s nice to have.
Optical finery includes three aspherical elements and
three ED (Extra-low Dispersion) elements. For outright
image quality, the Nikon eclipses all of the other lenses
on test. It’s like a surgical scalpel in terms of sharpness,
resolving the tiniest levels of detail across the entire
image frame, right into the extreme corners. Coma
and astigmatism are virtually non-existent, even when
shooting wide-open, and barrel distortion is even more
negligible than in the ‘zero distortion’ Laowa. It’s simply
±ƤŸŞåÏƋ±ÏƚĬ±ųĬåĹŸüŅų±ŸƋųŅŞĘŅƋŅčų±ŞĘƼţ

WEATHER SEALS
The construction includes extensive weather
sealing, both on the metal mounting plate and
around all the joints in the barrel.

W

FOCUS RING
The focus ring allows
high-precision
manual focus
adjustments, and
hands-on control
PGçNBOZGVODUJPOT

SWITCHGEAR
Apart from the multi-function focus ring,
UIFçPOMZPUIFSPOCPBSEDPOUSPMJTBTXJUDI
GPSçBVUPNBOVBMGPDVTJOH

Sharpness
3000
2500
2000
1500
1000

LIGHTWEIGHT BUT ROBUST
Although larger than the Laowa and Tokina
lenses, the Nikon has a similarly lightweight
build, but is robust and weather-sealed.
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GROUP TEST WIDE-ANGLE PRIMES

Sigma 14mm f/1.8 DG HSM Art
It’s the outright ‘widest’ lens in the group, and with a fast f/1.8 aperture
rating, this Sigma is a prime candidate for shooting the stars
Price: £1,399/$1,599
ombining a 14mm focal length that delivers
a 114-degree viewing angle with a fast f/1.8
aperture is no mean feat. Sigma reaches for the
stars with this lens, which, while also being eminently
useful for architectural interiors and sweeping landscapes,
has ‘astrophotography’ written all over it.
From Sigma’s ‘DG’ lineup, the lens was primarily
designed for DSLRs and is available in Canon EF and
Nikon F mount options, as well as Sigma’s own SA
mount. More recently, it’s been repurposed for mirrorless
cameras, with Sony FE and Leica L versions coming on
stream. As usual, the L-mount edition is also compatible
with Panasonic S-series and Sigma fp cameras.
But you can’t squeeze a quart into a pint pot, as amply
demonstrated by this lens. The wide viewing angle and
fast aperture demand hefty, large-diameter elements
towards the front of the optical path; indeed, the front
element has a large 80mm diameter. No simple piece
of glass, it’s the embodiment of a highly demanding
manufacturing challenge, in the shape of a precisionmoulded aspherical glass element, which is bulbous and
extends beyond the front of the lens barrel. A knock-on
effect (or perhaps the opposite) is that the Sigma is the
only lens on test to feature an integral lens hood that
čĜƴåŸƤåŸŸåĹƋĜ±ĬŞĘƼŸĜÏ±ĬŞųŅƋåÏƋĜŅĹƋŅƋĘåüųŅĹƋåĬåĵåĹƋţ
That means there’s no filter attachment thread.
Other optical highlights include four aspherical
elements in total, four SLD (Special Low Dispersion)
elements and three top-performance FLD (‘Fluorite’
XŅƵƤ%ĜŸŞåųŸĜŅĹšåĬåĵåĹƋŸţeƚƋŅüŅÏƚŸĜŸÚųĜƴåĹÆƼ±
Ĝčĵ±ƤųĜĹčěƋƼŞåBƼŞåųŅĹĜÏaŅƋŅųŸƼŸƋåĵØƵĘĜÏĘĜŸ
more usually known as ‘ultrasonic’. It’s typically quick
±ĹÚƤƵĘĜŸŞåųěŧƚĜåƋØ±ĹÚÏŅĵåŸƵĜƋĘƋĘåƚŸƚ±ĬüƚĬĬěƋĜĵå
manual override facility, as well as a focus distance
ŸÏ±ĬåƤÆåĹå±ƋĘ±ƴĜåƵĜĹčƵĜĹÚŅƵţ
When shooting wide-open, batwing coma towards
the corners of the frame is more noticeable than with the
Nikon and Tokina lenses, but less pronounced than with
the Laowa. Sharpness is impressive across the whole
image frame, but the Sigma is still no match for the
Nikon. Colour fringing is minimal, but distortion is more
perceptible than with any of the other lenses in this group.

INTEGRAL HOOD
Unlike the other lenses on test, the Sigma
IBTçBçmYFE JOUFHSBMIPPEUIBUHJWFTQIZTJDBM
protection to the bulbous front element.

C

HIGH PRECISION
At the front of the
optical path is a
particularly large
precision-moulded
aspherical element,
with a diameter of
80mm.

FOCUS SCALE
The ring-type ultrasonic autofocus system
comes complete with a focus distance scale
BOEEFQUIPGmFMENBSLFST

Sharpness
3000
2500
2000
1500
1000

A HEAVYWEIGHT CONTENDER
Typical of Sigma’s acclaimed ‘Art’ lenses, there’s no
compromise in terms of impacting image equality
at the expense of cutting the size or weight – it’s
twice as heavy as other lenses on test.

500
0

f/1.8

f/2
Centre

f/2.8
Middle

f/4

f/5.6
Edge

f/8

f/11

f/16

GROUP TEST WIDE-ANGLE PRIMES

Tokina Firin 20mm f/2 FE AF
From Tokina’s ‘Firin’ lineup, this is one of three lenses designed
exclusively for Sony mirrorless cameras, and the joint widest
Price: £599/$649
here’s currently a trio of Firin lenses in Tokina’s
glass arsenal – the name harks back to a Gaelic
word for ‘truth’. There’s a 100mm macro optic
boasting full 1:1 magnification, and a dynamic duo of ultrawide 20mm lenses; we’ve gone for the autofocus model
for this group test, with the other being a manual-focus
lens. Whereas the latter is fitted with an aperture control
ring, focus distance scale and depth of field markers, the
autofocus edition has a relatively spartan look and feel.
Indeed, there’s no focus distance scale, and the only
external moving part is the focus ring.
Switching between auto and manual focusing relies
on the use of in-camera menu rummaging, but the lens
is compatible with Sony’s DMF (Direct Manual Focus)
mode, which enables manual override during autofocus.
Autofocus itself is driven by a ring-type ultrasonic actuator
but, compared to that of the Sigma lens, it’s relatively
pedestrian and more clearly audible.
Making the most of its narrower viewing angle than
the 14mm and 15mm lenses on test, along with a modest
f/2 aperture rating, the Tokina is the most compact
and lightweight lens in the group. It tips the scales at
just 464g, and has a relatively small 62mm filter thread,
ÆåĜĹčƤŸƚŞŞĬĜåÚÏŅĵŞĬåƋåƵĜƋĘ±Æ±ƼŅĹåƋěüĜƋØŞåƋ±ĬěŸĘ±ŞåÚ
hood. The build quality doesn’t feel as rock-solid as in
some of Tokina’s more conventional lenses, designed
with DSLRs in mind, but there’s a high-precision feel to
the handling. As with the Laowa lens, the Tokina lacks
±ĹƼƤƵå±ƋĘåųŸå±ĬŸţ
BĜčĘěƋåÏĘŅŞƋĜÏ±ĬÏŅĵŞŅĹåĹƋŸĜĹÏĬƚÚåƋƵŅčĬ±ŸŸ
moulded aspherical elements and three SLD (Special
Low Dispersion) elements, the latter designed to reduce
chromatic aberrations and enhance clarity. Sharpness
is at its peak when shooting wide-open, at least at
the centre of the frame, which really hits the spot for
astrophotography. In the area between the centre and the
edges, the Tokina beats the Sigma lens for sharpness at a
directly competing aperture of f/2, but the Tokina’s wideaperture sharpness drops off more than in any other lens
on test towards the edges and corners. On the plus side,
coma and astigmatism towards the corners of the frame
are almost as negligible as in the Nikon lens.

FOCUS RING
Instead of Tokina’s usual ‘one-touch clutch’ focus
ring with a push-pull action for auto/manual
focusing, full-time manual override is available
JOçUIFA%.'GPDVTJOHNPEFPG4POZDBNFSBT
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STRAIGHTFORWARD
LAYOUT
Unlike its manual-focus
Firin 20mm counterpart,
the autofocus edition
has no aperture control
ring, nor a focus
distance scale.

AUTOFOCUS MOTOR
Despite the lens having a ring-type
ultrasonic motor, autofocus isn’t
particularly fast, and is clearly audible.

Sharpness
3000
2500
2000
1500
1000

SIMPLE BY DESIGN
With a minimalist design, the Tokina has
no external moving parts apart from its
focus ring, deferring auto/manual focus
selection to in-camera menus.
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GROUP TEST WIDE-ANGLE PRIMES

TOKINA

SIGMA

NIKON

LAOWA

Firin 20mm
f/2 FE AF

14mm f/1.8
%:BaeųƋ

Z 20mm
f/1.8 S

15mm f/2
Zero-D

PRICE £599/$649
WEB WWW.TOKINALENS.COM
MOUNT OPTIONS S-FE
ELEMENTS/GROUPS 13/11
MAX MAGNIFICATION FACTOR 0.1X
MIN FOCUS DISTANCE 0.28M
NARROWEST APERTURE F/22
DIAPHRAGM 9 BLADES
AUTOFOCUS ULTRASONIC (RING TYPE)
HOOD BAYONET FIT (SUPPLIED)
FILTER SIZE 62MM
DIMENSIONS 73X82MM
WEIGHT 464G

PRICE £1,399/$1,599
WEB WWW.SIGMA-IMAGING-UK.COM
MOUNT OPTIONS C-EF, L-L, N-F, SIG-SA, S-FE
ELEMENTS/GROUPS 16/11
MAX MAGNIFICATION FACTOR 0.1X
MIN FOCUS DISTANCE 0.27M
NARROWEST APERTURE F/16
DIAPHRAGM 9 BLADES
AUTOFOCUS ULTRASONIC (RING TYPE)
HOOD INTEGRAL
FILTER SIZE N/A (INTEGRAL HOOD)
DIMENSIONS 95X126MM
WEIGHT 1,170G

PRICE £999/$1,047
WEB WWW.NIKON.CO.UK
MOUNT OPTIONS N-Z
ELEMENTS/GROUPS 14/11
MAX MAGNIFICATION FACTOR 0.19X
MIN FOCUS DISTANCE 0.2M
NARROWEST APERTURE F/16
DIAPHRAGM 9 BLADES
AUTOFOCUS STEPPING MOTOR
HOOD BAYONET FIT (SUPPLIED)
FILTER SIZE 77MM
DIMENSIONS 85X109MM
WEIGHT 505G

PRICE £899/$849
WEB WWW.VENUSLENS.NET
MOUNT OPTIONS C-RF, L-L, N-Z, S-FE
ELEMENTS/GROUPS 12/9
MAX MAGNIFICATION FACTOR 0.25X
MIN FOCUS DISTANCE 0.15M
NARROWEST APERTURE F/22
DIAPHRAGM 5 BLADES
AUTOFOCUS MANUAL FOCUS ONLY
HOOD BAYONET FIT (SUPPLIED)
FILTER SIZE 72MM
DIMENSIONS 77X82MM
WEIGHT 500G

FEATURES

FEATURES

FEATURES

FEATURES

A highly self-contained lens, the beauty lies in the
optical prowess rather than fancy external features.

The ultra-wide viewing angle and fast f/1.8 aperture
are at the core of its astro-friendly features.

There’s not much to see from the outside, but the
whole is greater than the sum of its parts.

It’s not a feature-rich lens, entirely lacking in
electronics, but the manual elements work well.

BUILD QUALITY

BUILD QUALITY

BUILD QUALITY

BUILD QUALITY

It feels a little insubstantial for a Tokina lens, but the
lightweight build suits mirrorless cameras.

The build quality is exemplary, from the internals to
the sturdy, weather-sealed casing.

Lightweight, yet sturdy, the lens has a strong,
weather-sealed construction.

There’s a solid feel to the construction of this lens,
even though it lacks any weather seals.

HANDLING

HANDLING

HANDLING

HANDLING

B±ĹÚĬĜĹčĜŸÆ±ŸĜÏƵĜƋĘĹŅüųĜĬĬŸØÆƚƋƋĘåüŅÏƚŸųĜĹč
operates with smooth precision.

B±ĹÚĬĜĹčĜŸåƻÏåĬĬåĹƋĜĹåƴåųƼųåŸŞåÏƋØ±ĬƋĘŅƚčĘƋĘĜŸ
hefty lens is comparatively bulky and heavy.

ĜĵŞĬåÆƚƋåýåÏƋĜƴåØĜƋŸĘ±ĹÚĬĜĹčĜŸåƻÏåĬĬåĹƋ±ĹÚ
the customisable control ring is a useful bonus.

The focus and aperture control rings work intuitively,
the latter boasting a declick switch.

PERFORMANCE

PERFORMANCE

PERFORMANCE

PERFORMANCE

Centre-sharpness and control over coma and
astigmatism are great, corner sharpness is lacking.

There’s some batwing coma when shooting wideopen, but it’s less pronounced than in the Laowa.

The Nikon stands head and shoulders above every
other lens on test for outright image quality.

Astro image quality is good rather than great,
impaired by noticeable batwing coma at f/2.

VALUE FOR MONEY

VALUE FOR MONEY

VALUE FOR MONEY

VALUE FOR MONEY

The least expensive lens in the group by some
margin. The image quality makes it a bargain.

The Sigma is a lot more expensive than the other
lenses, but still well worth the money.

It’s certainly not cheap, but the image quality and
all-round performance make it great value.

It’s pricier than the electronics-laden Tokina, but is
still pretty good value for a 15mm prime.

OVERALL
The viewing angle and aperture
are modest, but the Tokina
delivers for astrophotography.

It loses out to the Nikon lens for
±ŸƋųŅĜĵ±čåŧƚ±ĬĜƋƼØÆƚƋŅýåųŸ
a truly extreme viewing angle.

cŅƋüŅųƋĘåĀųŸƋƋĜĵåØ±ĬåĹŸüųŅĵ
Nikon’s Z-mount S-line stable is
ƋĘåƤŸƋ±ĹÚŅƚƋƵĜĹĹåųţ

A compact and lightweight
lens for a variety of mirrorless
cameras, it’s a smart buy.

